


PROSECUTION

After surviving a racist attack, state prosecutor 
Seyo Kim takes her own case to court - 
confronting both the perpetrators and the 
justice system that turns a blind eye to right-
wing extremism.

LOGLINE



With the resources and authority of the state behind her, 
young prosecutor Seyo Kim is determined to confront 
far-right violence in eastern Germany. But when she 
herself becomes a target – surviving a racist attack 
on her life – Seyo decides to investigate on her own, 
defying explicit orders from her superiors and putting 
her life and career at risk again.

When she finally brings one of the attackers to 
trial, Seyo fights to expose him as part of a wider 
right-wing network: digging deep into her office’s 
archives, reopening long-closed “isolated cases,” 
and maneuvring seemingly harmless witnesses into 
revealing the justice system’s ties – not only to the 
network, but to the attack on her own life.

Although Germany’s prosecution service is said to be 
the most objective institution in the world, throughout 
the trial, Seyo learns firsthand that the state applies 
double standards, and not only downplays far-right 
violence, but at times even protects it.
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WHAT DREW YOU TO THE WORLD OF 
PROSECUTION, AND HOW DID IT EVOLVE 
INTO YOUR SECOND FEATURE FILM? 
HOW DID THE PROJECT TAKE SHAPE AND 
WERE THERE ANY POLITICAL DEVELOP-
MENTS IN GERMANY THAT INSPIRED THE 
PROJECT?

My first feature, No Hard Feelings, was an 
autofictional coming-of-age story about 
three generations of the Iranian diaspora 
living in Germany. The film set out as a 
hopeful, empowering counter-narrative to the 
dehumanizing discourse surrounding the so-
called “refugee crisis.” While developing ideas 
for my second feature, far-right parties began 
entering European state governments, and I 
found it really difficult to be creative or to write 
as I faced my doubts about the transformative 
power of storytelling.

So finding my next project turned out to be 
quite difficult. I wrote a lot, and I had various 
ideas in different stages of development. But 
no project felt urgent enough to invest all my 
resources and energy in. This was also due to 
the fact that, after the moment of the so-called 
Wilkommenskultur (Welcome Culture) in 2015, 
when Germany took in refugees from Syria and 
other conflict zones, had passed – the political 
situation and social climate in Germany and 
Europe had become extremely tense again. 

The zeitgeist was very quickly  different. A 
feeling of powerlessness was spreading, and of 
course my family, my friends, and I also sensed 
a growing threat. Under these circumstances, 
nothing I wrote felt sharp enough. But then, 
luckily, I met screenwriter Claudia Schaefer, 
who had co-written ELBOW by Aslı Özarslan, 
a Berlinale film from 2024 about a Turkish-
German teenager that became a hit here.
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And that’s how Seyo Kim, the protagonist of 
our film, came into my life. 

Claudia Schaefer had already been developing, 
researching, and writing the project for three 
years, together with Sun-Ju Choi and Jee-Un 
Kim. It was a finished script, 170 pages long 
at the time. I read it in one night and, for the 
first time, had the feeling that I had to spend 
the next few years of my life working on this 
material. It felt urgent and important to put 
myself at the service of this story. 

IS THE STORY IN PROSECUTION BASED 
ON A SPECIFIC CASE OR A REAL PERSON?

Not directly, but it is firmly rooted in reality: 
cases including the NSU, a series of ten racist 
murders by a German Neo-Nazi terrorist group 
that took place between 2000 and 2007 and 
the investigative committees that followed. 
The failure of the state in Hanau -– the racist 
shooting of nine people by a far-right extremist 
in 2020 –or what happened in Halle, when two 
people were murdered in an anti-semitic hate 
crime during the Jewish holiday of Yom Kippur 

in 2019. As well as the Neukölln complex, 
a series of Neo-Nazi attacks in the Berlin-
Neukölln neighborhood ongoing since 2009, 
also involving an AFD-politician as one of the 
defendants, and allegations of bias against 
the investigating chief prosecutor. All of these 
cases and many more served as inspirations 
for the film. Claudia also researched various 
public prosecutor’s offices, including the one 
that was responsible, among other things, for 
closing the Oury Jalloh case, in which a man 
from Sierra Leone was burnt to death after 
being detained and chained down in a police 
holding cell in Dessau in 2005. In the course of 
my research, I also met people like the lawyer 
Franziska Nedelmann, who, for example, took 
on the joint plaintiff case in the arson attack 
on Left party politician Ferat Koçak  and 
represents victims of racist violence in many 
other trials, or Sebastian Scharmer, the joint 
plaintiff lawyer in the NSU trial. It’s a long list, 
that in itself speaks volumes.

CAN YOU GO INTO A BIT MORE DETAIL 
ABOUT THE CORE ISSUES AND 
QUESTIONS AT STAKE IN THOSE REAL 
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LIFE CASES – HOW DID THEY BECAME 
PART OF THE FILM’S STORY?

The starting point for Claudia’s writing was the 
consideration of why anti-fascist or politically 
left-wing people usually do not see their path 
in state institutions. This ultimately leaves the 
executive branch, for example, to the very 
people they criticize on a daily basis. So the 
point here was to look at the perspective of 
someone who enters the system and tries to 
change things from the inside. The question 
of whether resistance from within is even 
possible, or whether the state apparatus 
primarily protects itself rather than its citizens, 
is definitely a central one in the film. 

But it’s also about where exactly and why these 
breaches of trust, trivializations, and moments 
of frustration, which victims of right-wing and 
racist violence report, seem to still always 
happen. Here, too, the focus should of course 
be on the structures and the system itself. The 
public prosecutor’s office in Germany calls 
itself the most objective authority in the world. 
But what does objectivity actually mean in 
this case? And isn’t neutrality towards Nazis 

ultimately a kind of partisanship? 

THESE QUESTIONS FEEL LIKE SOME OF 
THE  IMPORTANT THINGS WE SHOULD BE 
ASKING OURSELVES RIGHT NOW.

I‘m grateful that this project gave me the 
opportunity to explore them as a filmmaker. 
Our protagonist, Seyo Kim, was an incredibly 
inspiring figure in this sense, and spending 
time with her was a privilege. Social resistance 
must take as many different forms as possible, 
and I don’t think the question can be answered 
with an “either/or.” For me, putting the anti-
fascist struggle within state institutions into 
perspective is just as much a radical strategy 
of political resistance as civil disobedience, 
intervention, and protest. 

Even though I can also understand anyone 
who says they don’t want to work for the state. 
But we all have a right to make ourselves heard 
in these institutions and to engage in an active 
exchange with the political process. It starts 
with people like the jurors, and  the presence 
of the public in court. Here, too, it is important 
not to leave it to others, but to show that we are 
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also „we the people.“ – „Das Volk,“ as they say 
in German.

AT THE SAME TIME PROSECUTION ISN’T 
JUST A „MESSAGE FILM“ – IT HAS MORE 
TO OFFER.

Absolutely. Prosecution should also work as a 
thriller. Right up until the end, we kept coming 
back to questions like what the antagonists 
within the agency should look like and how 
visible they should be. Or how we could use 
casting and acting choices to prevent the story 
from becoming too obvious and predictable. 
We were interested in making things invisible. 
The violence that is difficult to grasp and the 
evidence that lies buried in the archives. We 
wanted to locate the thrill more in a feeling 
of unease than in a concrete fight against an 
antagonist. 

At some point the question arose as to whether 
Seyo had to experience more violence and 
confrontation in order to really grab the 

audience. She almost dies, so much more 
than that isn’t really possible. But I also found 
it appealing to strike a narrative tone that does 
not only rely on maximum empathy, but rather 
allows the audience to get closer and closer to 
this character over the course of the film. 

As a filmmaker, I’m really drawn to the idea 
of tonal progression. I wanted to find a form 
that suited the world as well as our character’s 
journey. In many ways, the character of Seyo 
Kim is an experiment. The film asks whether 
someone like her—a marginalized public 
prosecutor who openly opposes fascism—can 
survive and act publicly in a society where the 
far right has grown powerful, normalized, and 
highly organized. And if so, how? 

That’s how genre elements creep into our film, 
which is otherwise so deeply rooted in realism. 
Seyo needs the bulletproof Challenger, she 
needs the weapon, she needs a complicated 
love interest in order to survive—that’s poetic 
justice.
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SEYO KIM IS AN UNUSUAL PROTAGONIST, 
AND WE HAVEN’T SEEN SO MANY 
FEMALE MINORITY STARRING ROLES 
GERMAN CINEMA.

Seyo does not doubt. She acts, and she 
makes us an offer for how to counter feelings 
of powerlessness and hopelessness in these 
tense times. She is determined, she fights, 
and she believes: in the constitutional state, 
in the strength of democratic order, and in its 
institutions, which she seeks to strengthen 
from within. In doing so, however, she 
repeatedly finds herself in major dilemmas, 
asking what the right thing to do is, and being 
ground down by the seeming contradictions 
between who she is, who she wants to be, 
and what she wants. Nevertheless Seyo 
continues to fight undeterred. For the state, 
against a system that increasingly trivializes 
right-wing violence. And that’s what I found so 
challenging as well inspiring about her. 

She doesn’t really reveal her cards, hardly lets 
anyone get close to her, and has a stark single 

focus. She’s also German-Korean, which was 
important to the co-writers, not least because 
this specific representation is actually quite 
rare. For me, the representations of queerness 
and post-migrant experiences in Germany 
that I want to tell vary from project to project. 
Here, for example, I found it really important 
the way sexism and racism play a role, how 
Seyo experiences violence. All while the main 
level of the story is primarily about her being a 
prosecutor, which has nothing to do with her 
Korean background.

IN THE FILM, CHEN EMILIE YAN IS JOINED 
BY A WELL-KNOWN GERMAN ACTOR: 
JULIA JENTSCH. CAN YOU TALK ABOUT 
THE CASTING AND WHAT YOU WERE 
LOOKIG FOR?

The casting process was complex and exciting, 
and it would have been impossible without 
our outstanding casting director, Andrea 
Rodríguez. We naturally began with Seyo, 
knowing we wanted an unconventional hero—
someone whose sense of strength, bravery, 
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and coolness came from a quieter, more 
mysterious place. And Chen really delivered 
on that and I really can’t believe this is her first 
time acting in a film. 

Another important aspect of the casting was 
to portray the presence of white power within 
institutions with both characters who feel 
threatening as well as charming, reflecting the 
ambivalences in identifying and understanding 
right wing ideology today. 

For Julia’s role, we were looking for someone 
who could embody an understated lawyer—
practical, matter-of-fact, and willing to fight the 
necessary battles. The lawyers we met in real 
life were calm and restrained, yet unapologetic 
in their persistence, and Julia captured that 
balance perfectly. Her performance also 
underscores one of the film’s hopeful elements: 
that Seyo Kim is supported by strong allies.

ARE YOU OPTIMISTIC ABOUT THE 
FUTURE? IN THE FILM, SEYO KIM IS 
FIGHTING THE GOOD FIGHT, BUT OTHERS 
MAKE IT DIFFICULT FOR HER. 

At Seyo’s absolute low point, she asks the 
question of all questions: maybe I really 
should just stop? Why keep fighting and risk 
everything when the other side seems ever 
louder, stronger, and larger? But she does 
not allow her doubts to gain the upper hand. 
Just a few hours later she returns to work 
and continues to give everything to serve the 
state—and thus our society—and to protect 
victims with the authority of the state. 

And that inspires me, gives me hope, gives me 
strength, because it reminds me why I make 
films. And it encourages me more than ever to 
seize the means of filmmaking available to me, 
to step forward with Prosecution as an urgent 
plea for resistance.

So yeah, as challenging as I find it to feel 
optimistic about the future, I want to. If viewers 
leave the film feeling angry or frustrated with 
these institutions, and with the way Seyo Kim is 
treated by them, that’s a good thing. Anger can 
give rise to actions that inspire hope.



Seyo Kim -  Chen Emilie Yan
Alexandra Tiedemann - Julia Jentsch
Ayten Alican - Alev Irmak
OStA Forch - Arnd Klawitter
OstA Quant - Sebastian Urzendowsky
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Director - Faraz Shariat
Screenwriter - Claudia Schaefer
DOP - Lotta Kilian
Editor - Friederike Hohmuth
Production Design - Dario Mendez Acosta
Costume Design - Tabassom Charaf
Sound on set - Andreas Hildebrandt
Sound design - Henning Hein
Casting - Andrea Rodríguez
Hair & Makeup - Lucia Binta Lammertmann, 
StellaGade
Music - Gabríel Ólafs

CREW

Jünglinge Film GmbH

PRODUCTION COMPANY

Paulina Lorenz
Jorgo Narjes
Faraz Shariat

PRODUCERS

Film- und Medienstiftung NRW, Der Beauftragte 
der Bundesregierung für Kultur und Medien (BKM), 
Medienboard Berlin- Brandenburg, HessenFilm und 
Medien, Nordmedia, DFFF, ZDF, ARTE
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Original Title: Staatsschutz
International title: Prosecution
Genre: Thriller
Running time: 113 Minutes
Year of copyright: 2026
World premiere: Berlinale Panorama
Countries of production: Germany
Original language: German, Korean
Color: Color
Shooting format: Digital
Exhibition format: DCP
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FARAZ SHARIAT is an German-Iranian 
filmmaker, who’s mould-breaking coming-of-
age feature debut Futur Drei premiered to great 
reception at Berlinale 2020, before going on 
to win the festival’s two Teddy Awards for Best 
Queer Film and  The Reader’s Award. Produced 
by his production company JÜNGLINGE, and 
partly autobiographical, Futur Drei is the story of 
a confidently “out” second-generation German-
born Iranian who falls for an Iranian refugee who 
has recently arrived in the West. Exploring the 
nexus of race, displacement, and sexuality in a 
modern, multicultural society, Faraz describes 
Futur Drei as unabashedly “feminist, anti-racist 
and queer” in its approach to story-telling, and an 
example of “Activist Popcorn Cinema” – a genre 
of filmmaking that uses a broadly appealing pop-
culture lens to examine hard-hitting issues about 

identity and community. 
Since then, Faraz has directed episodes for the 
highly acclaimed series adaptation DRUCK, as 
well as for the British high-end horror comedy 
THE BABY (HBO/Sky) and German true 
crime anthology series ZEIT VERBRECHEN 
(Paramount+). He executive produced 
SCHWARZE FRÜCHTE (ARD), a dramedy that 
premiered at the Tribeca Film Festival in June 
2024 and was released to wide critical acclaim in 
Germany in October 2024. 
Faraz Shariat is a fellow of Villa Aurora in Los 
Angeles and is currently developing his English-
language debut THE BEACH BOY, together 
with Ottessa Moshfegh. His second feature film, 
Staatsschutz, will be released in German cinemas 
in 2026.
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DIRECTOR’S FILMOGRAPHY
FUTUR DREI (NO HARD FEELINGS) - 2020 - feature
THE BABY  - 2022 - series
ZEIT VERBRECHEN  - 2024 - series
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